ATTecTalmoHHbIE MaTepuaisl npenojaaatens OquniioBa Biagumupa CepreeBuda

PA3/IEJI 4. PesynbTaThl mpodecCHOHATBHOM IeATeIbHOCTH
4.2 Pe3yabTaThbl 0CBOEHUS 00pa30BaTeJIbHBIX IPOrPaAMM 110 MTOraM MOHMTOPHMHIA, IPOBOAUMBIM 00Pa30BaTeJIbHBIM YUpeKIeHUeM

Texymumii KOHTPOJIb OCYLIECTBIISIO MO CHEHUATBHOCTU PETYJSPHO (C MEPUOJUYHOCTRIO He Oojiee yeM uepes3 JBa, TPU YpOKa) B paMKax pacHHCaHUs
3aHATUN W UCIIOJIB3YI0 PAa3IMYHYI0 CHUCTEMY OLEHOK. Pe3ylbTaThl TEKyHIEro KOHTPOJISI YYUTHIBAKO MPU BBICTABICHUU YETBEPTHBIX, MOJIYTOJOBBIX,
TOJIOBBIX OLIEHOK.
[Ipu aTTecTalMOHHON KOMUCCHH YYalIMECss MOEro Kjacca yCIElHO CIAIT 3a4€Thl, AKaJEMUYECKUE KOHIEPTHI, IEPEBOAHBIE U BBIITYCKHBIE SK3aMEHHBI,
MPOCIYHIMBAHUS K KOHKypcaM (IIPOMEKYTOUYHAasI aTTECTaIlHs).

IIporpaMmel

(DODMI)I U METOAbI KOHTPOJIA

Kpurepuu orieHOK

MoHHUTOPHHT YCIIEBAEMOCTH



http://svetlanamusic.ucoz.net/assets/3.1_vladimir.pdf
http://svetlanamusic.ucoz.net/assets/formy_i_metody_kontrolja.pdf
http://svetlanamusic.ucoz.net/assets/kriterii_ocenki.pdf
http://svetlanamusic.ucoz.net/assets/monitoring_odincov_v.s..pdf

